
[image: Ilustracja]




19, nr 1 (2026): 71–87

https://doi.org/10.56583/fs.2915

nadesłano: 8 września 2025 | zaakceptowano: 9 kwietnia 2026

Licencja CC BY-NC-SA 4.0

ISSN: 1899-3109; eISSN: 2956-4085




 
LITERATUROZNAWSTWO

LITERARY STUDIES









dr Anna Reglińska-Jemioł

University of Gdańsk

e-mail: anna.reglinska-jemiol@ug.edu.pl

https://orcid.org/0000-0001-5471-8032








                                                                    
                                                                    
                                                                    
                                                                    



Mapping Portland’s Cultural Landscape: City Identity Formation in Selected
Literary Representations

Wkraczając w kulturowy krajobraz Portland – o tożsamości miasta w
wybranych reprezentacjach literackich



Summary

This article reconstructs Portland’s cultural identity through an analysis of selected
literary representations of the city by Katherine Dunn, Ursula K. Le Guin,
Chuck Palahniuk, and Peter Rock. The research objective is to examine the
concept of “otherness” as a constitutive category of Portland’s identity. By
employing an interdisciplinary approach – combining literary analysis and
hermeneutic reflection with elements of the anthropology of space – the study
systematizes knowledge regarding the city’s local identity. The analysis highlights
unique elements of the city’s topography (Portland’s genius loci), which have
changed significantly in recent years. Furthermore, it addresses how social,
environmental, and economic challenges have triggered a transformation of the city’s
cultural topography. The study emphasizes the connection between literary
representations of Portland’s space and the real-life concerns of its residents.
A cultural studies narrative captures the performative nature of the urban
landscape and illustrates the evolution of Portland’s identity from the 1980s to the
present.

Keywords: Portland; literature; urban identity; cultural and social context; genius
loci

Streszczenie

Artykułu ma na celu rekonstrukcję tożsamości kulturowej Portland poprzez analizę
wybranych literackich reprezentacji miasta (K. Dunn, U.K. Le Guin, C. Palahniuk,
P. Rock). Założeniem badawczym jest studium koncepcji „inności” jako kluczowej
kategorii konstytuującej tożsamość Portland. Podejście interdyscyplinarne (perspektywa
literaturoznawcza, refleksja hermeneutyczna z elementami antropologii przestrzeni)
pozwala na uporządkowanie wiedzy o lokalnej tożsamości miasta. Wskazano na unikalne
elementy topografii samego miasta (genius loci Portland), które znacząco zmieniło się
na przestrzeni ostatnich lat. Wyzwania społeczne, środowiskowe i gospodarcze
wywołały też transformację jego topografii kulturowej. Wskazano na łączność
literackich reprezentacji przestrzeni Portland z realnymi problemami mieszkańców.
Narracja w kluczu kulturoznawczym umożliwiła uchwycenie performatywnego
charakteru miejskiego krajobrazu i ukazanie ewolucji tożsamości Portland (od lat 80.
XX wieku).

Słowa kluczowe: Portland; literatura; tożsamość miejska; kontekst kulturowy
i społeczny; genius loci





     

Portland  isn’t  a typical  American  city,  because  there  is  no  such
                                                                    
                                                                    
     
thing;  but  it  has  pretty  much  what  most  American  cities  have,
and it does, in its own way, what American cities do…. Of the five
great West Coast cities, the northern four, San Francisco, Portland,
Seattle, and Vancouver, B.C., have much in common, in looks and
in  mood.  They  are  ports,  built  on  hills  above  water,  their  skies
are  often  grey  and  their  winds  cool,  they  have  compact,  lively,
walkable  downtowns,  and  people  live  in  them,  not  only  in  the
suburbs.1


    

   
1.  “Otherness” as a Constitutive Category of Portland’s Identity

Approaching the city as a hybrid space allows for the examination of both its
physical shifts and the underlying transformations of its sociocultural fabric. As
Elżbieta Rybicka notes, in research discourse, the city becomes a “unique laboratory
of cultural transformations” – an area that is experienced, interpreted, and
ultimately, “the description of cities leads, in essence, to a diagnosis of contemporary
culture.”2 In the context of
established geopoetic studies,3
it is justified to speak of the “city text” as a specific form of narrative
embedded in architecture, spatial topography, the imaginaries of
inhabitants, and, finally, in cultural products. The topographical turn
in the humanities treats cultural texts, including literature, not
merely as static forms, but as dynamic records of the experience of
space.4
Specific elements of the urban structure (such as the layout of buildings,
districts, communication routes, and recreational areas), as well as the city as
a whole (as a sociocultural phenomenon), evoke particular meanings, thereby
constructing the identity of the place.

   In this article, the concept of “otherness” serves as the primary category
for reconstructing Portland’s cultural identity. Through the analysis of
selected literary works, a multilayered examination of Portland’s space is
conducted, treating it – with reference to the anthropology of place – as
a configuration of experience and a living “cultural archive.” The analysis
focuses on the central question of where “otherness” is situated within this
landscape. By applying spatial anthropology, the study explores how urban
transformation impacts the local community’s sense of belonging and identity.
Within the selected texts, the tension between the “familiar” and the “foreign”
                                                                    
                                                                    
acts as a primary vehicle for exploring Portland’s evolving urban and social
landscape, with literary analysis revealing these boundaries through descriptions
of place, character narratives, and emotional responses to the changing
city.

   In literary discourse, Portland’s “otherness” manifests in various forms. It
appears as a deliberately crafted, programmatic “weirdness” – a category rooted in
the “Keep Portland Weird” slogan, which became the foundation for a city image
based on celebrating a distinctiveness that counters the culture of other American
metropolises.5
This category of “otherness” escapes strict, particularly pejorative
qualifications, and its main determinant remains the indefinability of
the phenomenon as understood by the local community in multiple
ways.6

   Within this narrative, the urban space serves as a haven for those living on
the “peripheries” of mainstream American society, as seen in the works of
Katherine Dunn and Chuck Palahniuk. Palahniuk’s Fugitives and Refugees
serves as a seminal map of the city’s subcultures, formalizing the idea that
Portland is a sanctuary for those who do not fit in elsewhere (the “most cracked
of the crackpots”). Applying Marc Augé’s concept of “non-places” to Palahniuk’s
depiction of Portland highlights the city as a functional, temporary transit
space.7

   “Otherness” is perceived and depicted as a lifestyle and a constant element
of everyday life, manifesting through unconventional life choices, local
customs, and the characters’ individualism, whereby the local acquires
a sense of the sacrum. Furthermore, literary representations of the city
address “otherness” as a condition imposed by social norms – one that is
often painful and marked by exclusion related to homelessness, race,
alienation, and a lack of belonging. In these instances, the physical difference
of the characters or their inability to adapt to prevailing norms is
foregrounded.8
 Ultimately, literature serves as a sensitive diagnostic tool, recording and
reflecting profound sociocultural shifts.

   In media discourse, Portland itself is portrayed as an urban center that stands
out on the U.S. map in terms of sustainability. Portland is one of America’s
most outdoor-friendly cities, largely due to its multitude of urban green
spaces.9
The scenic Portland area is home to hundreds of miles of hiking trails, while
also boasting access to some of the most appealing nature spots in the
                                                                    
                                                                    
Pacific Northwest. The region’s eco-heritage, co-created by Portland
residents, is clearly indicated by Floyd J. McKay. As the researcher points
out,

     


     
These   icons   were   created   by   not-so-ordinary   citizens   willing
to  challenge  conventional  wisdom  and  take  to  the  streets  or
beaches  on  their  own  time  and  their  own  dime.  Neighborhoods,
schools,   beaches,   and   rivers   prospered   from   the   efforts   of
activists,  predominantly  women  and  often  immigrants  from  other
places.10


   Portland-based literature has long served as a powerful medium for shaping
perspectives on ecological consciousness. Ursula K. Le Guin’s profound, visionary
ecological warnings have become an integral part of Portland’s cultural identity. The
entire creative oeuvre of Le Guin – a prominent representative of science fiction and
fantasy,11
an iconic figure in Portland’s literary milieu, and a writer associated with the
city for almost 60 years – is imbued with pro-environmental themes. In 1971, she
published her novel The Lathe of Heaven, which is set in a future Portland
(2002, to be precise). In this dystopian vision, the world struggles with
overpopulation, the prospect of famine, and war, while climate change has
wrought irreparable damage:

     


     
Very  little  light  and  air  got  down  to  street  level;  what  there
was  was  warm  and  full  of  fine  rain.  Rain  was  an old  Portland
tradition, but the warmth – 70° F on the second of March – was
modern,  a result  of  air  pollution.  Urban  and  industrial  effluvia
had  not  been  controlled  soon  enough  to  reverse  the  cumulative
trends already at work in the mid-twentieth century; it would take
several  centuries  for  the  CO₂  to  clear  out  of  the  air,  if  it  ever
did.12


   The “Rose City”13
is also known for its vibrant arts scene, unique neighborhoods where
the focus on local businesses genuinely matters, its famous food carts,
and its blend of liberal and progressive values. Popularized by the TV
show Portlandia (2011–2018) the phrase: “The dream of the 90’s is alive
in Portland” humorously reflects the nostalgic strangeness of Portland
culture.
                                                                    
                                                                    

   A useful instrument for exploring the cultural phenomenon of Portland’s
“otherness” the comprehensive framework of the anthropology of space (viewing
the city not only as a physical territory but also within a cultural and social
context). In tracing the phantasms associated with Portland’s “otherness” and
the traces of experiencing the space of the Oregon metropolis, a performative
approach is informative. In such a perspective, Martyna Pryszmont-Ciesielska
emphasizes the significance of the city’s everyday rituals. The scholar considers
them a representative source of research that engages all the senses in the
process of cognition, which in turn captures the dynamics of the urban
iconosphere.14
Piotr Szczepański, on the other hand, draws attention to the relationship
between hermeneutics and cultural urban studies, pointing out that the
multilayered (material and immaterial) and multivalent model of the city also
consists of the act of interpretation by the subject who experiences this
space.15
This practice of “being-in-the-city,” in addition to everyday activities, can have
a reflective, creative, and critical dimension.

   
2.  Portland’s Genius Loci: Following the Trail of Selected Readings

In 1993, Le Guin collaborated with photographer Roger Dorband
on a collection of poems and images celebrating a single Portland
street.16
The photographs were taken along Thurman Street, in all seasons between 1985
and 1989 (mostly as it appeared to the pedestrian at street level). Accompanying
stories from neighbors highlighted a diverse community of residents. Thurman
Street is one of the principal thoroughfares in Portland’s Northwest District,
extending from the river up to Willamette Heights. The book Blue Moon Over
Thurman Street depicts a neighborhood that, despite change, maintains its
own character. The street acts as a symbol of Portland’s unique urban
development, originating in industrial working-class areas and ending in
a forest.

     



                                                                    
                                                                    
     
But  when  I  called  Forest  Park  “old  growth,”  I  was  taking  poetic
license. Forest Park – the largest urban wilderness in the country,
with  seventy  miles  of  trails  though  the  big  firs –  is  second
growth.  It  was  logged  early  in  the  century.  The  beauty  of  it  and
the  lesson  of  it  that  it  was  allowed  to  grow  again,  unhelped,
unhindered….  A  street  that  ends  in  a forest –  there  is  a magic
there.17


   In local narratives, Portland’s Forest Park is defined by its dual identity:
“one-city’s wilderness” (a term introduced by Marcy Cottrell Houle) and a wildlife
sanctuary.18 Peter Rock, in
his novel My Abandonment19
(upon which the film Leave No Trace, directed by Debra Granik, is based),
explores the tension between this vast nature area and the encroachment of the
surrounding civilization. The narrator of My Abandonment is 13-year-old
Caroline, who, together with her father – a war veteran – builds a refuge in
Forest Park over the course of four years. The forest is depicted as a magical and
safe place, acting as a refuge for the lost while simultaneously being
a liminal and lawless space. Inspired by a true story, the book is a narrative
from a world that remains hidden, excluded from the official map of
Portland, and relegated to the margins of local community life. The
category of “otherness” can be applied to the theme of existing within
the city while remaining completely outside its social rules and cultural
norms.

   As Le Guin notes: “This beautiful, strange novel takes us into the
foreign country where those called homeless are at home, the city is
a wilderness, and the greater wilderness lies beyond. Fascinating and moving,
it tells us with great tenderness how human love goes wrong” [emphasis
added].20
                                                                    
                                                                    

   The place that inspired Dunn21
to write her most famous novel, Geek Love (1989) – a unique entry in the canon of
contemporary American literature – was the Rose Test Garden in Portland’s Washington
Park.22

     

It was in Oregon, up in Portland, which they call the Rose City….

     
He had been restless one day, troubled by business boondoggles. He
drove up into a park on a hillside and got out for a walk…. “And
there was a big rose garden with arbors and trellises and fountains….”
It was a test garden, and colors were design. Striped and layered. One
color inside the petal and another color outside….


     
The   roses   started   him   thinking,   how   the   oddity   of
them  was  beautiful  and  how  that  oddity  was  contrived
to  give  them  value  [emphasis  added].  “It  just  struck  me –
clear  and  complete  all  at  once –  no  long  figuring  about  it.”
He  realized  that  children  could  be  design.  “And  I  thought  to
myself,  now  that  would  be  a rose  garden  worthy  of  a man’s
interest!”23


   In creating the story of the Binewski family’s bizarre circus troupe
travelling across the United States, the author examined American society
from the perspective of a person marginalized by society due to their
otherness. The novel’s primary narrator is Olympia, a hunchbacked albino
dwarf. Oly was created, or rather bred, by her parents using primitive
genetic technology and experiments with drugs and radioactive substances.
Her parents performed similar procedures on her siblings to save their
declining business: Arturo (the AquaBoy with flippers for limbs and leader
of a powerful cult), Iphy and Elly (Siamese twins), and the seemingly
normal Chick (Fortunato), who possesses telekinetic powers. The scholarly
discourse surrounding the novel focuses on disability studies, class
marginalization, patriarchy, the genre of the feminine grotesque, and cult
fiction.24
As Victoria Warren points out,

     

Dunn  elides  the  boundaries  between  social  definitions  of  the
normal   and   the   abnormal,   forcing   readers   to   recognize   their
common  humanity  with  the  physically  different  and  others  who
                                                                    
                                                                    
     
have  been  culturally  othered….  Dunn’s  readers  are  brought  to
recognize  the  limitations  of  simplistic  cultural  binaries  and  the
paradoxes inherent in an [American] individualism that is intolerant of
difference.25


   The almost perverse eccentricity of Dunn’s novel, ostentatiously venturing
beyond established reading experiences, fits well with the atmosphere of the book’s
setting. In her work, the writer mapped the backstreets of the Oregon metropolitan
area that are slowly disappearing due to gentrification and metropolitan
expansion. Portland has come to appreciate Dunn’s nostalgic account, and it has
become a credo of sorts for many artists associated with the city (such as
Palahniuk26
in Fugitives and Refugees: A Walk in Portland, Oregon or Karen Russell in
Swamplandia!27).
Rock (the author of My Abandonment) paid tribute to Dunn’s work shortly after
her death:

     

Her  great  novel  Geek  Love  has  no  real  precursors,  and  no  clear
offspring,  but  it’s  shaken  a generation  of  readers  with  its  fierce,
unapologetic vision, and given a generation of writers heart to take
chances. It makes us re-think what humans are, what families might
be. The ways in which Portland now aspires to keep itself
“weird” might be traced back through Katherine’s visions,
and these ways may well be lost or unattainable [emphasis
added]. We can go back to her writing to remind us of what was so
startling.28


   A unique vision of the city is brought to life by Palahniuk in his
unconventional guide to Portland, where he creates an atlas of the city’s
peculiarities.

     

The  Pacific  Northwest  is  “America’s  Killing  Fields,”  because  the
people  are  so  friendly  and  trusting  [emphasis  added].  The
wilderness is always nearby. It rains, and things rot fast.

     
What follows are sort-of snapshots of Portland. A sort-of photo album
of the moment. From axe murders to penguins with a shoe fetish.
From underground opium dens to riding fire engines to live sex shows….
Here’s just the tip of the Portland, Oregon, iceberg. Myths. Rumors.
Ghost  stories.  Recipes.  What  follows  is  a little  history,  a little
legend.29


   A key to perception helpful in reading Fugitives and Refugees: A Walk
                                                                    
                                                                    
in Portland, Oregon may be the category of heterotopia created by
Foucault30 –
for the places mapped by Palahniuk are not exclusively reduced
to objective, purely physical space. The author demonstrates
the phenomenon of a place where “every corner does have
a story.”31
In his typical style – full of black humor and bitter sarcasm – he reflects on
the non-normative aspects of Portland culture (Psycho Safeway, the
Vacuum Cleaner Museum, the 24 Hour Church of Elvis, The Portland
Memorial – the basis for Palahniuk’s novel Survivor, or Powell’s Rare
Book Room). The writer sketches a picture oscillating between actual
social space and the utopia of the city’s bizarre otherness, which is
gradually disappearing. “The trouble with the fringe is, it does trend to
unravel…. People don’t live forever. Even places disappear [emphasis
added].”32

   Fugitives and Refugees reframes “weirdness” not as mere eccentricity,
but as a deliberate form of familiarity for people traditionally excluded
from mainstream society. Palahniuk’s book premiered in 2004. Over the
past 20 years, Portland’s cultural landscape has undergone significant
evolution.33
However, Portlanders still aspire to see their city first primarily as a space
devoid of barriers, non-homogenized, resistant to globalization despite
undergoing gentrification, and, finally, conductive to all kinds of creative
activities. To once reference Palahniuk’s narrative:

     

“Everyone  in  Portland  is  living  a minimum  of  three  lives,”  says
Katherine Dunn, the author of Geek Love. She says, “Everyone has
at  least  three  identities.”  …  “They’re  a grocery  store  checker,  an
archaeologist, and a biker guy,” she says. “Or they’re a poet, a drag
queen, and a bookstore clerk.” … “It’s tricky because all the rich people
are in disguise.”34


   The search for Portland’s genius loci is linked to the city’s “otherness,”
a difference that Portlanders cherish, eagerly using it as a regional brand or
a specific tourist product. As Małgorzata Solska notes, there is a relationship of
partial synonymy between the concepts of “uniqueness of space” and
“genius loci.” The researcher emphasizes that genius loci furthermore
possesses “a special aura of friendliness, generated by the positive
energy of history and the memory of events and incidents that have
                                                                    
                                                                    
contributed to the formation of perhaps a part of our individual and social
ego.”35
Prominent among these special points on Portland’s cultural map are: the entire
Pearl District (once an industrial part of the city, which has undergone a marked
transformation into a fashionable arts district since the 1980s); Portlandia, the
Raymond Kaskey sculpture (the second-largest copper structure in the United
States after the Statue of Liberty); Powell’s City Books; the Georgian-style
Central Library; the murals in the Alberta Arts District, Cinema 21 (an locally
owned and operated art movie theatre); and the Beverly Cleary Sculpture
Garden, with figures represent beloved by Portlanders characters from
the author’s books: Ramona Quimby, Henry Huggins, and Henry’s dog
Ribsy.36
The families in Beverly Cleary’s children’s books about Huggins and Quimby are far
different from the drug-addicted misfits of Gus Van Sant’s 1989 movie, Drugstore
Cowboy.37
Genius loci (also preserved in literary representations) shapes local identity and
collective memory, which serve as carriers of the cultural landscape. Through
a spatial anthropology framework, it becomes evident that Portlanders cultivate
a distinct sense of place by transforming urban spaces into lived, meaningful
landscapes that reflect their collective values.

   
3.  Exposing the Myth of Portlandia: Changes in Urban Space and Social
Dynamics of Portland

The first season of Portlandia was seen by 5.4 million viewers, far exceeding the creators’
expectations.38
With such a mass audience, the series clearly reinforced the stereotype of the
city as an oasis for a privileged white group of organic coffee lovers, unleashing
their creativity in the strangest possible ways. The format of the program and its
irreverent formula are reminiscent of Monty Python’s Flying Circus, broadcast on
the BBC in the 1960s. Indie music, a penchant for artisanal food and
a general embrace of counterculture are among the assortment of quirks
that reinforce Portland’s urban lifestyle. In Portlandia, Fred Armisen,
Carrie Brownstein, and Jonathan Krisel created a flashy satire of urban
pretentiousness, obviously not a true picture of “a city where young people go to
retire.”39

   As Carl Abbott points out:
                                                                    
                                                                    

     


     
the turmoil of the spring and summer of 2020 was an opportunity
for white radicals and a bitter reminder to Black Portlanders that
not every city dweller is a character in a Portlandia episode…. The
sight of homeless people camping on sidewalks became increasingly
ubiquitous,  not  only  downtown  but  in  dozens  of  pods  among
neighborhood streets.40


   Changes in the city’s cultural topography intensified during the COVID-19
pandemic and the subsequent economic crisis, the most visible effect of which is
homelessness. Additionally, the wave of protests by the Black Lives Matter
movement highlighted unresolved issues of social inequality. The Weight, the
debut novel by Jeff Boyd (2023), explores themes of racial identity, focusing on
a young Black drummer navigating his life in the overwhelmingly white social
and musical landscape of Portland.

   A difficult picture of child homelessness in Portland appears in the pages of
the novel The Butterfly Girl (2019) by Rene Denfeld, who is based in the city.
She admits that this fate was also hers: “I wouldn’t be a writer today if not for
the public libraries of my difficult childhood, and the books that saved me
with story. I will never forget the librarians of the downtown Portland,
Oregon, library who expressed care for me when I, too, was a homeless
kid.”41

   The effects of Portland’s gentrification are exposed by Willy Vlautin in his
novel The Night Always Comes (2021). Particularly telling in this context is the
resigned narrative of the protagonist, thirty-year-old Lynnet (who struggles
desperately to survive, trying at all costs to find the money to buy her shabby,
rented house, which would represent a hope for stability):

     


     
I’m realizing that the whole city is starting to haunt me. And all
the  new  places,  all  the  big  new  buildings,  just  remind  me
that I’m nothing, that I’m nobody…. The Pearl District…. Now,
as  you  know,  it’s  all  fancy  buildings  and  skinny  people  who  look
like they’re in magazines. I don’t know where they all come from,
but  they  sure  are  coming.  And  then  … Then  all  you  do  is  cross
another  street  and  there’s  homeless  people  camping  everywhere.
They’re coming, too. You can’t drive around Portland without
seeing  a hundred  tents.  People  living  in  tents!  [emphasis
added].42


                                                                    
                                                                    
   In his book Routes: Travel and Translation in the Late Twentieth Century,
James Clifford paints a picture of the modern world in constant motion,
paying particular attention to the aspect of “traveling cultures” and
pointing to the permanence of the change to which our living space is
subjected.43
In the Portland metropolitan area, the cultural topography is indeed subject to
constant processes of transformation (and is primarily dependent on
inbound migration rather than tourism). In decades past, the migration
process more clearly than today involved newcomers and refugees (to use
Palahniuk’s language) curious about the otherness of the borderlands. In
the new millennium, economic factors became the primary impulse for
settlement.

   
Conclusion

Literary representations of Portland stand in sharp contrast to the city’s image
as constructed in popular culture (specifically the series Portlandia), preserving
and providing access to the traces of the region’s shifting identity. In the literary
works discussed, the space of Portland does not function merely as a backdrop
for events; rather, it is an active factor shaping the narrative, deeply
embedded in the process of constructing local identity. The analysis
encompassed representative titles that have shaped Portland’s literary identity
throughout various stages of the city’s cultural landscape – ranging from the
rebellious anti-consumerist stance of the 1980s to contemporary literature
addressing marginalization, exclusion, gentrification, and the homelessness
crisis.

   Among the local community, the strong belief in the “otherness” and cultural
difference of the inhabited space translates directly into the way the
city is portrayed. Over the years, a system of perceptions regarding
the mysterious aura of the urban landscape of the Oregon metropolis
has been created, which has made Portland’s identity idiosyncratic and
unique.

   In the face of changing realities, social needs, the city’s cultural heritage (largely
based on a sense of “otherness”) is being transformed. Currently, a vibrant, evolving
                                                                    
                                                                    
literary scene is actively reconfiguring the city’s identity, moving beyond the “Keep
Portland Weird” slogan toward more complex, inclusive, and socially conscious
narratives.44
Marginalized voices are being increasingly
highlighted.45
Viewed through the lens of spatial anthropology, literary representations of
Portland depict the city as a palimpsest. It is a dynamic landscape where new
socioeconomic layers constantly emerge, creating a complex coexistence with –
rather than a total erasure of – the old.

   To write about Portland’s “otherness,” a phenomenon so multifaceted and
heterogeneous, is to confront a multiplicity of topics (the semantics of the city,
cultural ecology, identity, social topography, history, revitalization, gentrification,
and ghettoization) and cultural texts (artistic testimonies of experiencing the
city, media and pop-culture transmission, and various forms of writing, often
transcend traditional generic divisions). Framing Portland as a shifting space
rather than a “monolith,” this analysis uses “otherness” to highlight the city as
a site of active negotiation. Through this lens, literary and cultural narratives
challenge mainstream perceptions, reclaim spaces, and amplify marginalized
experiences.
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